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Men manipulating Sigi, accompanied by drummers" Drawing: Hetty Paerl.

During the masquerade large puppets in the shape of mythical animals
(sogow,Iiterally 'meat') are made to dance by puppeteers hidden inside
them. The body of the animal is quite large: a frame measuring around
two metres long and one-and-a-half metres high, covered with cloth.
The head of the animal is a large rod puppet: Smaller rod puppets (maanin,
literally 'little people') are sometimes carried on the back of the animal
or attached to its horns. The dramatis personae are humans, spirits and
mythical animals, metaphors for the full range of human virtues and
vices. Animals of the savannah are represented in the form of antelopes,
buffaloes, birds, hyena's, etc. Domesticated animals such as cows,
horses, sheep make an appearance as well. While the large puppets
generally represent mythical animals or bush spirits, the small puppets
carried on their backs depict scenes from daily life: women pounding
millet, a hunter, a young bride with her dowry a mother with her child, a
modern women smoking a cigarette, a European, etc. They alternate with
masked dancers who also represent mythical animals and symbolic
persons. These hidden dancers express the character represented by the
puppet or mask through their movements. For instance, Sigi, the bush
buffalo, dances in a slow and stately way; Kdnd, the bird that is the
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kdmofoli, which is originally an initiation dance. (Kdmo is one of the six
initiation societies of the Bamana,fdli means 'music' or'to play the
drum'). The men and women dance in line: a few steps, followed by a
small jump and a half-turn, and so on. The arms sway loosely, following
the movements of the body. Each dancer gives his or her own personal
input to this elegant dance which looks deceptively easy. At times,
onlookers will raise a dancer's arm or tie a scarf around his or her waist
as a sign of appreciation. The kbmofdli is danced each time a new team
of drummers takes over, which may be as often as three times per event.
During thebdnjdlan, pairs of young men make high leaps into the air and
somersaults, showing off their agility and strength.
Dance plays an important role during the masquerade. Puppets, masks
and people dance, each in their own way and for their own purpose. The
dances of the puppets and masks (by hidden dancers) serve to express
their characters, whereas the dances of the visible people are outlets for
the expression of feelings of togetherness and joy. Or, as Gilbert Rouget
puts it: 'To dance is to write music in space."
A large puppet, Sigi, and a mask, N'Domo, will be described in more
detail below.

Sigi, the bush buffalo
The bush buffalo, Sigi, symbolizes strength and the power of tradition.
On his back, he carries small rod puppets representing women pounding
millet, a crocodile, a mother-with-child, musicians, a man on horseback,
and such like. Sigi's dance is slow and stately. At times, the 'animal' stops,
to give the puppets on its back a chance to perform: the women pound,
the farmer hoes, and the musicians play a real tune on their mini-drum
and mini-xylophone. Thus one puppet combines dance rhythms, the rhythm
of work, musical rhythm, and a rhythmic bogolan (mud-cloth) pattern on
the cloth on his back.

Sigi is usually accompanied by the best drum players of the youth
association. When his dance comes to a climax, the soloist approaches
him, followed by the other drummers, and plays as best as he can. The
lead singers and the choir of women and girls sing his song, which says:
'Beautiful wild animal, beloved by all, you are on the other side of the
river and without a boat; we cannot get to you. Let's go, Sigi, let's go,
because Sigi is in the hands of the strong men.' According to the people
of Kirango, the boat would have to be a mythical one, the devil's horse,
because the devil is stronger than man and can get to Sigi because he
Ioves him more than people do.

Koronto, Sigi, ddnkelen
Koronto, Sigi, bd cdlu bolow
Den y e, Sigi ddnkelen ye jdnni d

N'ako ma diyaiye
Sigi ye ba ko, Sigi ddnkelen ye bt
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$ fffrir song is to be found on the a

Notation of Sigi rhythm. (transcription Hans H

123
12beatspermeasure x x x x x x x

Chung xx

Nga nga xx

Bongolo stick x x

hand x x

Bongolostick x x x

hand x x

Since the puppeteers cannot see t
them. This is done by a man shaki
verbal instructions. When the per
puppet dances as best he can, the
intensely while the guide dances i
puppet, its guide, and the musiciat
covered with a cotton cloth with a
the feet of the puppeteers should:
arranged by men who walk alongs
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Click here to listen to Sigi

http://www.elisabethdenotter.nl/site1/Homepage_of_Elisabeth_den_Otter/Music_anthropology_files/ritme-artikel-soundtrack-sigi.mp3
http://www.elisabethdenotter.nl/site1/Homepage_of_Elisabeth_den_Otter/Music_anthropology_files/ritme-artikel-soundtrack-sigi.mp3
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N'domo mask with guide.
Photo: Elisabeth den Otter.
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Sigi and his guides, during the masquerade. Photo: Elisabeth den Otter.

The N'domo mask
The N'domo mask belongs to the young people and therefore is
accompanied only by the youngest boys and girls. The N'domo is the first
of the initiation societies of the Bamana, and only uncircumcised
children are members. (The others are, successively: Kdmo, Nama,
Kbnd, Ciwara and Korb.) These societies are considered ways of
discovering knowledge relative to humankind or its destiny. The N'Domo
society addresses itself to the pre-social humankind, to the individual
who is going to integrate into the community.
N'domo masks are made of wood, have two to eight horns, and are often'
decorated with cowrie shells and red seeds. They display a human face
with a long and straight nose, usually with'a small rnouth. The masks are
considered male (three or six horns), female (four or eight horns), or
androgynous (two, five or seven horns). The cowrie shells symbolize the
human skeleton and evoke the multitude of human beings of which the
N'domo member is the prototype, whereas the seeds represent growth
and vitality. The N'domo mask is intended to be used in dance, with the
dancer being entirely covered in clothing so that no part of his body is
displayed. one of the characteristics of N'domo masks'is that they do not
speak or sing, since speech is considered dangerous by the Bamana. The
prominent nose depicts the importance of the ability to'smell'the value

j
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ffi (This song is to be found on the accompanying CD)

The following explanation was given: the N'domo is the first fetish of the
Bamana. Here, the owner of the N'domo has transformed it into a snake
that kills the swallow; its blood will be used as offering to the fetish,
together with cola nuts. The swallow is next to the mortar because it is
looking for spilled grain.

Notation N'Domo rhythm. (transcription Hans Hoeksema)

The children sing the following
N'domo tigi td kuld,td,
Sa ye nanalen fa kolon kdrd

Young drummers.

Photo: Elisabeth

den Otter.

song:
The owner of the N'domo is not a fetish
The snake has killed the swallow near
the mortar

Bogolan: visualised speech
Mali is famous for its traditional i

as wrappers and by men as shirt
order. Hand woven cotton strips
dyes made from roots, leaves an
brown base) and a mix of ferrug
The result is a black cloth with y
out afterwards. In this 'negative
the untouched areas of cotton th
onto the cloth. The small, symbo
complex patterns, and are repea
designs are abstract or semi abs
known objects (drums, cushions,
human form.
The Bamana hunters, who are fa
for their magic powers, wear re(
bogolan method. Sometimes blacl
male age group of the youth asso
masquerade, as does the masked
Lately, bogolan has become quite
contemporary artists who sell th
clothes in Africa and Europe are
figurative designs: village scenel
motifs. A poor man's version of b

national Cdmatex textile factory.
Brett-Smith considers bogolans a

only to be 'read' by the initiated. T
by intentional 'faults' and irregulr
from all but the initiated. Direct i

with metaphorical and ambiguour
is considered dangerous and cont
explains the marked preference I

Bamana human sculpture (see thr
used by the 'masters of words' is
crisp designs being intentionally
the soiled nature of certain ritual
of the designs and their even mor
deviations from a set pattern; and
'pauses' amid the repeated shaper
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From audible and
move on to visual

visible rhythm in space and time - music and dance - we
rhythm in two-dimensional space of patterns on textile.144

xx

Click here to listen to Ndomo

http://www.elisabethdenotter.nl/site1/Homepage_of_Elisabeth_den_Otter/Music_anthropology_files/ritme-artikel-soundtrack-ndomo.mp3
http://www.elisabethdenotter.nl/site1/Homepage_of_Elisabeth_den_Otter/Music_anthropology_files/ritme-artikel-soundtrack-ndomo.mp3
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Bogolan. (Royal Tropical lnstitute col lection)

The individual patterns of the bogolan are less regular, constituting
visual accents or breaks in continuity. The decoration taken as a whole
still displays regularity: it consists of three panels (from left to right:
vertical-horizontal-vertical). The horizontal panel shows a rather regular
alternation of wider and narrower bands. The main pattern consists of a
double zigzag line, which is filled in with dots, circles, and crosses. Some
of the patterns of the horizontal panel are repeated in the left vertical
band, at a 90 degree angle. The right vertical band, as well as the upper
horizontal band, do not have elaborate designs, probably because they do
not show when the skirt is wrapped around. The whole makes a very
rhythmic composition!
Perfect symmetry, such as may be seen in Indonesian textiles (see article
by I. van Hout), is absent inbogolans. This may be due to the intentional
'faults'mentioned by Brett-Smith, in order to keep knowledge from the
uninitiated, or to a greater freedom on the part of the makers of bogolans.
Gombrich , in a chapter entitled 'The Perception of order'; talks about
'restlessness' and 'repose' in patterns.t Using his terms, the more regular
pattern would correspond with 'repose', whereas the more irregular
pattern might be called'restless symmetry', or'imperfect symmetry'.

Social rhythm
Another type of rhythm may be
more abstract, social one: the dr
the younger people of the assocj
reversed.

According to the people of Kiral
establish a sense of unity and to
order to celebrate its identity as
possibility of contradictions inhr
to the fore. These concepts are r
b adeny a (mother-child-ness) an<
stands for unity and solidarity,J
All the members of the associati
rivalry among peers and empha
generations. During the festival
dances and when older puppets r

Beautiful Woman) and Denbatig
mutual understanding and love i
same mother, friends, family an,
other, for: 'You do not know life.
life.' Fadenyo comes to the fore
when new puppets are paraded.
social relationships are reverse(
the elders are the onlookers: the

Conclusion
For the people of Kirango, the m
together with relatives and frier
cultural identity through music,
spoken word, they convey and rr
atmosphere. Whether one is a m
or part of the participating publi
is an emotional happening. Histc
important aspects of culture are
Bamanan society through the yo
initiation societies, and the mud
the common denominator.
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Notes
1 Rouget, 1980,p.179.
'Zahan,1960, p. 85-87.
u Zahan,1960, p.85.
a Brett-Smith, 1984, p. 127 ,I37, 1,39.

' Gombrich, L979,p. t20.
u Arnoldi, 1995, p. 156-157.
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Migrated Rhythm: the I

RendV. Rosalia

The slaves that were shiPPed frc
workers on plantations, took thei
their minds. In their new homele
religious music and dance, whicl
expression to enable them to for
solidarity, and to make contact v
The tambri of Curagao (Dutch Al
continuity. The use of Percussiol
idiophones, antiphony, PolYrhYtt
movement of the dance, are all I

The tambf
The tambri was not just a dance
colonial authorities, well-to-do u
concluded. Nor was it merelY'si
and amusement', as labelled bY t

life. Tambri was one exPression
slaves and also of the Afro-Cura
lowest social class after the abo.
element of the complex of inter-
American cults which grew uP €
the massive forced emigration c

slave trade. Comparable folk mi
Thinidad, thewinti of Surinam, tl
andmacumba of BraziL The mt
only two instruments: a single-s
idiophone, theheru. Hand claPP
essential elements of tambti mu
For so long as anyone can remel
the singer has been a woman. Si
important aspects of the tambf.
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