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Appendlr 1: the audlo_visnal naterlal
The folrowlng lnstltutions are j.n possession of the audio_v1sua1material, as well as the book:

-- The rnstltute of curturar and social studies of the university ofLelden, in Leiden.
-- The Netherlands Foundatlon for the Advancement of rropicalResearch (WOTRO), in The Hague.-- The Ethnomusicorogical centre ,Jaap Kunstrr of the university ofAmsterdam, in Amsterdam.
-- Il"*:?tt""o:r:r" Larln American Research and Documenrarion (cEDLA),
-- The National Museum of Ethnology, in Leiden.-- 

m"r":a""'.artnent of Ethnomusieology of the Tropenmuseum, in
-- Thertlational University of Ancash nsantiago Antrinez de Mayolo,,,
-- Ifr,';'.1fl::t of social Sclences or the carhorie universiry of

Tlre sllde shos

The slide show was conposed out of a tolar of 31400 slides and givesa generar overview of the research, anal0gous to the descriptive partof Lhe book, e.g. general information t, the ca11ej6n de Huaylasand its peopre, manufacture and use of instruments, and occasionsdurlng whlch musie and dance were observed. sound and comentary wereadded to the series of 100 slides. The slides were taken with a NikonFE canera equipped with 2g, 50, and 135 nm lenses. whenever necessarya t{eEz 3qBcr2 flash was used. r used Agfa professional 5os film forthe orlglnal slides. Eight copies of the series were made by theAudio visual centre of urre uni,versity of Leiden on Kodak Ektaehromes1lde dupli.cating material 5OT1 and developed according to the E6process ' whenever posslble sound registered at the time when Lhephotographs were taken is used.
slides 2 to 17 are an introduction to the calrej6n de Huaylas: 1tsgeography, the effects of the earthquake of 1gTO, and the acbivitiesof the people llving there.slldes 18 to 21 show how muslc is used ro accompany work, ln thiscase a faena (comnunal labor): a group of men is clearing rubble inorder to rebuild the cathedral of C^i^r,- *oorpanied by two flautasand a caja.slides 22 Lo 27 show cirilo Plscoche making a frauta out of reed andwood, slides 2g and 2g show his brother t orenzo piscoche playing the
i#^a: and t,he tinya, and slides 30 Lo 3z show t o"".,)o making a
Slides 33 to 50 show the traditlonal instruments (mainly flutes anddrums) and how fhey are used: during carnivar: caja & roncadora;during fhe patron saint festival or Euauv ^-)c^r^r: caja & huanquirraaccompanying bhe Huanquirtas _during tne piocessionl and during thepatron saint festival of tungay: uioiirr", tinyas and chiskasaccompanying the shaqshas during ihe proce""io.r.
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The lnstruments that were rlmportedrr by the Spaniards now make their
appearance:
Slides 51 Lo 5T show a duo playlng vlolln and harp at a baptism.
Slldes 58 to 63 show how a harp ls constructed.
Sl1des 64 to 68 show how strlnged instruments are used in a religious
context, durlng a procession, and to accompany Atahuallpas during the
same procession.
Stldes 69 to 74 show a string orchestra consisting of one vloIln, two
mandolins, two guitars, a quena, and a vocalist.
Slides 75 to 80 show how a guitar is constructed by a local
speclallst.
The latest arrival on the musical scene are the bandas, brass bands
of European orlgin:
Slides 81 to 95 show how lmportant these bandas are: they acconpany
the painting of the patron saint of Caraz during the processlon; they
are used to enliven a wedding in Tumpa/Yungay; and participate in the
parade on Independence Day in Caraz/Huaylas.
Slldes 96 to 99 show the folk music group ttAlpamayotf in a tavern in
Huarazr the largest town in the valley.
lte sound-selectlon

I reglstered the orlginal sound on a Uher 4200 IC tape recorder with
a Sennheiser MD421 microphone, using Agfa PE46 Hifi tape, and
complled the master tape of the sound-selection on Ampex GM-3600 tape
ln the sound-studio of the Royal Tropical Institute in Amsterdam,
after which I nade 8 copies on Anpex GM-3600 tape. Jan Tuender/
Amsterdam copled Lhe master tape on TDK-AD9O cassettes, which may be
ordered from the publisher.

Sound-selectlon ao. 1 ( 1 :40)
Slnglng of a hymn,rrBendigamos aI Sefforrrby Padre Fausto, followed
by the prayer rrPadre Nuestrorr, during the procession on July 3rd of
the festival of Salnt Ellzabeth of Huaylas, 1981.

Sound-selectlon no.2 (2: 10)
Religlous song rrQoya waraq qoyllurrr sung by Rosita Avila, Caraz, on
October 25, 1980.

Kuyakoq Maria
Qoya waraq qoyllur
Shumaq kuyee mama
Ankupeekal-Iaanee
Waree wanukuptii-
Shumaq mamallayri
Kuyee waweekiman
Qayakaramunki.

(first four lines repeated)

Loving Mary
Morning star
Beautiful and beloved mother
Have mercy on us
Tornorrow when I die
Beautiful mother
Your beloved son
You wiII inplore,



Waktsa vldallacho
Waqar purillaptil
.Chakllleekiman chayamuuMakllLaakuna tsoqpashqa.
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,t my poor 1lfe
When I walk, cryingt_ come at your feetflY hands entwined.(ftnst four llnes repeated)

Sound_selectlon no.J (2: l5)speclal huayno for the cuttlng of the carnival tree (m<:ffd'J;,t,#i:"iffi J*,,",:t::it*",:"",i",,".0,1',""),#i! j,ll
Sound_seleo,tlon no.4 (3:OO)Marlnera "ca,qcaparrn"ii'Ji.y"a by two caja & roncadora prayers: ,rlasroncadoras de santo roiruro- de-Antar,.-i_r:""on ,io-.ir"r" the guiroff:'l:3i, *?'",' 3:r ;, Tj; "?;**i:,'*:"':iiilh,::,,"",. " " 

. oi" i"e
Sound_selectlon no.5 ( t :SO)Speclal muslc ror p;fi", played onPiscoche. carazr December 17t l9go. caja & raydn by Lorenzo
Sound-selectlon no.6 (2:OO)
,Pasaca11es, played UV'll"i",Huanquiii"J a,,"i,,- ;;"";-.'r1::R'qiJ?;1rrX.t i?irtX,,i,1"1,.":."J""rTj;ildel Nifio Angel r oD .l"rru""V 10, 1 9S 1 .- Shouting 

"rrJ. 
,tfr" 

sound ofl:n:r"r"rir.T.::Ti,""01-;; 0i,,o"." ,Jr,.o" heard, as well as rhe
Sound-selection no.Z (l :10)16 caJa & huan-quirra prayl""r-,0*1ng the procession of corpus christili"':#;d ffiJH,[;-Jit-'i; ;T.,,x'i* "]";.::;:"",, 

: lnases r.;;
Sound-selectlon no.g ( 1 :30)r\+o caJa & plncullo ;l;;:;", 

^accompanvlng a group of cabalreros de
Huarl durlns !!" p"t"o-n;""il restivai--oi"E".nu"r, Our Lad,on september 30r 198r. uot""the metar pel,er be11s. , or uercy,
Sound-selectlon no.9 (2:I0)Two flautas

;;,li1;Sl 1* :1'""iTryr *l # ;::: i ".'"'T.",11L i: :lH'", . #
_Sound-selectlon no. t0 ({: lO)Huayno for arrrra;ras,-'" i.;loXio "l"t?:.il"r:o bv rconiunro de puebro Libre,,: rwoPlscoehe. - --'1e e'u d crarln' Preceded by an expranation uy Lorenzo
Sound-selectlon_ao. II (t:45 anO l :I0)Huayno plaved -by two ;i;;" and two chiskas to accompany thecapltanes of f^umRa, auii"ru. the r""tivai of saint Eduwigis r o,February 22, 19gi. -ioriJ"Jo'*u, 

an i,"Jo"-"o1in,, 
"nno.,n""J-i. euechua
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by Torlbio Vactaci6n, one of the chlska players.
Sotrnd-selectlon no. 12 (2225)
Response sung by a cantor during AtI Soults Day 1n Huaraz,
Novenber 2, '1981, accompanylng hinself on a violin. Foltowed by
prayer rtPadre nuestror.
Sound-selectlon no. 13 (4:30)
Huayno about the earthquake of 1970r. eomposed and sung by Maxlmlllano
Rosario Shuan, accompanying hlmself on the violin. Huaraz, November
4, 1981 .

on
t,he

Soy la flusta del desierto
De 1a Cordillera Blanca
Entre relampagos y truenos
Voy cantando mis canciones.

Llevo Ia sangre serrana
De mis condores coraje
La grandeza de ni Inca
EI progreso de mi pueblo.

Pobre rni Huaraz querido
Convertido en escombros
Por Ia voLuntad del cielo
Va cobrando su belleza.
Huaraz, capltaS- andino
Del departamento de Ancash
En sus parques y avenidas
Floresclendo lentamente.

(Fuea)
Como no he de llorar
Como no he de sufrir
Por Huaraz querida
Pueblo donde nacl, caray./
Pueblo generosa, caray.

Ay mamaclta, imaneechi tsarikaman
Rikaptii, nawlllaami waqakurin
Ay mamacita, inaneechi tsarikaman(qa)
Yarpaptll, shonqollaaml llakikurin.
0h littIe woman, lt nust be what happened that affects me
When I see 1t, ny eyes cry
0h Ilttle woman, it nust be what happened that affects me
When I remember it, my heart grieves.

Sound-selectlon no. 14 (2:40)
Huayno ttR{o Santatt sung by Eloy Cano, acconpanylng himself onharp. Caraz, September 8, 1980.

I am the princess of the desert
0f the White Mountain Range
Between thunder and lightningI sing my songs.

I have the blood of the highlands
The courage of my condors
The greatness of my Inca
The progress of ny people.

My poor beloved Huaraz
Converted to rubbish
By the will of heaven
Is eovering its beauty.

Huaraz, Andean capltal
0f the departnent of Ancash
In lts parks and avenues
Flowering slowly.

How can I not cry
How can I not suffer
For beloved Huaraz
Town where I was born, caray./
Generous town, caray.

I

the
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R{o Santa, R{o SanEa, caudaloso
Rlo Santa, Rio Santa, caudaloso
Quiero que 1Ieves todas nis penas a1 olvido
Qulero que lleves todas mls penas aI olvido
Todos me dlcen, todos me cuentan, que eres santa
Todos me dlcen, todos me cuentan, que eres santa
De qu6 te vale, de qu6 te slrver eue eres santaSl tus comientes son traieloneras, Rio Santa
De qu6 te vale, de qu6 te si_rver eue eres santa
S1 tus corrienies son traicloneras, Rio Santa.

Freely transrated: rRj.ver santa, please take my troubres avray on yourabundant waters. Everyone calrs you hory, but to what avair, if yourcurrents are treacherous, River Santa.rt

(rusa)
Markacho yakucho keekarqa rn the virlage, in the watersienpriran kikiipa keekanki rou will always be mine
Akapano klriiki wishushqapis Toothress rike a guinea pigslenpriran klkiipa keekankl. you will always be mine.

Sound-selectlon no. 15 (3140)
Huayno rtPerdl ml sorteriail sung by Juan carvo, accompanying himselfon the harp. Huaylas, July 51 1981.

Destlno donde me llevas
Donde me arrastraras
Por valles desconocidos
Voy contemplando
Mirando beLlas mujeres
Hermosas flores
Ya no hay remedio en mi vlda
Pendl ya mi solteria.
( repeat )

Tarde sera de tu carifio
Ay amor mioIa que perdi en este nundoMi Juventud
Sin saber que me querias
Ay amor nio
Llorar6 mi desengafio
Cruel desventura.

( r'wa)
Con eI destino nunca se puedeTal vez maflana vuelvas a ml

Ay palsanita, mujer bonita
Tarde o temprano ser6s de m1.

( repeat )

Destiny wherever you take me
Wherever you wiII drag me
Through unknown valleys
I contemplate
Looklng at beautiful women
Pret,ly flowers
There is no remedy in my lifeI an not single any more.

Itrs too labe for your affection
0h my love
Since I have lost in thls world
My youth
Without knowing that you loved me
0h my love
I will lament my emor
Cruel misfortune.

One can never resist destiny
Maybe tomorrow you will come

back to me
0h countrylronan, pretty woman
Sooner or later you wltl be mine.
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Sound-selectlon no. t6 ( 1 :25)
Two violins, one tlnya and one chiska accompanying a Sroup of
Shaqapas wlth a pasacaLle on the way to the house of the sponsor.
Durlng the patron salnt festival of Carhuazl Our Lady of Mercy, on
September 21, 1981. Note the Jingle rattles.
Sound-selectlon no. 17 (2:00)
A group of ShaqshaslrrLos Shaqshas de Yungayrt, with their muslclans
(two vlolins, two tlnyas and two chlskas) taking leave of the patron
saint of Huanchuy,/Yungay, Vlrgin of Lourdes. The leader of the group,
Ciro Luna, announces the nusic. Note the iingle rattles. Huanchuy,
February 12, 1981.

Sound-seleetlon no. 18 (2:00)
Group of Atahuallpas from Paramonga: song about the assassination of
the last Inca Atahuallpa, acconpanied by violin, tenor drun and bongo
drurn. Patron saint festlval of Carhuaz, Our Lady of Mercy. 0ctober 1t
1981 (octava).

Sound-selection no. 19 (3:50)
Huayno itDesde el monento que te fuistetrr played by Pascual Ramlrez
(harp) and Melicio Luna (vlotin), announced by Melicio Luna. Both
musicians sing as we}l. Note the rockets that are flred outside.
Durlng the patron saint festival of Mancos/Yungay, Saint Roque,
August 16, 1981,

Sound-selectlon no.2o (1r45 and 1:50)
Violin and harp duo playing a huayno in the house of the sponsor
durlng the patron saint festival of Toeash/Pueblo Librer Virgln of
Guadalupe. Decenber 131 1980. The vtollnist slngs and onlookers beat
the rhythm on Ehe body of the harp and sing along. The text is in
Spanish and the fuga is in Spanlsh and Quechua. Both are difficult to
understand. The huayno is followed by musj.c played during the
procession, to acconpany the Mozo dancers, whose netal pellet bells
can be heard, as well as the banda that walks behind the image.

Sound-selecti-on no.21 (1:55 and 1:20)
Huayno ltHuayllnito orgullosorr sung by a group of Incaicos of barrio
Delicados, aecoppanied by violin and harp. The cracklng of slings may
be heardr dS weII aS background noise. During the patron saint
festival of Huaylas, Salnt Elizabeth, on JuIy 6, 1981.

Huaylas, tlerra tan querida
Huaylas, tierra tan hermosa
Con tus mejores canciones
Yo te canto con ternura
Yo fe eanto con ternura.
La cordillera, R{o Santa
Son los que unen con mi tierra
Pueblo Ancash tan querido
Por su belleza escogida
Por su belleza escoglda.

Huaylas, homeland so beloved
Huaylas, honeland so beautiful
With your best songs
I sing for you with tenderness
I slng for you with tenderness.

The mountain range, Rio Santa
Unite with my homeland
People of Ancash so beloved
For your beauty chosen
Eor your beauty chosen.



Ml Huayllnlto, por qu6 llora
Mi Caraclno, por qu6 sufre
Sablendo que yo te qulero
Con el a1-na y eI coraz6n
Con eI alma y eI coraz6n.
(rwa)
Sablendo que yo te qulero
Te fuiste de mi poder
Sln compasl6n me deJaste
L1mefi1to sln coraz5n.

Relna de Atun Huaylas
Reina de las nleves
Santa Isabel
Relna de ml tlerya
Por tl estoy slempre fellz.
Tu siempre serds
De Huaylas Ia luz
Slenpre relnards
En ni cludad.
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My little Huaylino,
My llttle Caracino,
Knowlng that I love
With my soul and my
With ny soul and ny

why do
why do
you
heart
heart.

cry
suff

you
you

Knowlng that I love you
Iou went away from me
Without compassion you Ieft meLlttle Limeno without a heart.

(repeat)

Re11g1ous song, *Adoracl6nr, addressed to salnt, Elizabeth by agroup of rncaicos of barrlo Nahulnyacu, acconpanied by viorin andharp, during the proeesslon on JuIy 6, i9gt. A banda ray U" heard inthe background.

Queen of Great Huaylas
Queen of the snows
Salnt Ellzabeth
Queen of my homeland
Because of you I an always happy.

You will always be
The light of Huaylas
You w111 always reign
In my town.

( repeat )

Sound-selectlon rro.Z2 (1 *5)A harp and two viollns accompanylng Antlhuanquj.rlas, a tradltlonaltype of dance group, durlng the procession of our Lady of Mercy,patron salnt of Carhuazr on September Z3t 19g1. Noie tne rhythmstlcks wlth metal pellet bel}s.
Sound-selectlon oo.Z3 ( I :45)A group of Nustas durlng the processlon of Our Lady of Mercy ofCarhuazr on September 24r 1981. They are accompanled by a harpr twovlorlns, a muted trumpetr 8n arto sixophone, and a tenor saxophone,and slng at intervars. Rockets and a banda are heard in thebackground.

Sound-selectlon no.2ll ( 1 :00)A group of Negrltos, acconpanled by a harp, two vlolins, a mutedt,rumpet, and a crarinet, durlng the patron saint festlval of carhuaz,Our Lady of Mercy, on the 1st of Oetober, 19g1. The nusic played isspeclal dance muslc (danza).

Sound-selectLon no.25 ( 1 : 15)A Sroup of cuzqueflos, accompanied by a harp, two vi.olins, a tlnya,an alto saxophone, and a muted trumpet, during the patron salnt
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festlval of Carhuaz, Our Lady of Mercy, on Ocbober 1, 1981.

Sound-selectlon no.26 (2:5O)A string orchest,ra called rtEcos del Callej6n de Huaylastr andconsistlng of a violln, a mandolin, and two guitars, ptaying a polka:ttMi riltlma huel1arr. At a farewell party given for the mayor of
Caraz on November 7, 1980.

Sonnd-selectlon rl.o.Z'l (3: 10)
A huayno called rrMl pecho es un cementeriorr, played by the string
orchestra |tCentro Muslcal Yungaytt at a wedding in Puny6n,/Yungayr on
March 21, 1981. Noie the accordion.

Sound-selectlon no.28 ( 1 :40)
A religious march called rrCruzpananJ.rr, played by the Banda ItJuventud
de Ca?aztt during the processlon of the patron saint of Tocash/Pueblo
Llbre, Virgin of Guadalupe. Decenber 13t 1980.

Sound-selectlon rro.29 ( 1 :35)
A m111tary march, played by the Banda of the Republican Guard of
Peru, to accompany the sponsors to their house on September 23, 1981,
the vispera of the festival of Our Lady of Mercy of Carhuaz.

Sound-selectlon no.30 (2:O0)
The m111tary brass band of the Battalion ItHuascardntt of Caraz,
playing a march during the parade on JuIy 25, 1981, the anniversary
of the Polltical Creation of the province of Huay1as.

Sound-selectlon no.31 (2:O0)
A pasodoble played by Banda rrJuventud de Carhuazl during bullflghts
in Carhuaz, on September 261 1981.

Sound-selectlon no.32 (2225)
Huayno-cumbla, played by Banda Orquesta rrHiJos de Shupluyrr during
Carnival in Yungay, on March 3, 1981. Note the glliro.
Sound-selectlon no.33 (3:50)
The folk rnusic group rrHermanos de1 Anderr perfornlng in bhe taverntrlmantatarr in Huaraz. They play the Peruvlan waltz rrXenobiarr and sing
as well. Huaraz, Oetober 2t, 1981.

Sound-selectlon no.34 (4:5O)
Folk muslc group ItKusy Chaskyil playlng the huayno rR{o Santatr in
the tavern nEI Estribott in Huarazr on September 5r 1981. The
muslcians slng as well, while people dance, whistle and clap their
hands.



Rio Santar Rio Santa, caudaloso
Rio Santa r R{.o Santa, caudaloso
Quiero que lleves todas mis penas aI
Quiero que 11eves todas mis penas aI(Iast two lines repeated)
Todos te. dicen, todos te llamanr gue
Todos te dicen, todos te llamanr gue
De qu6 te vale, de qu6 te sirver eue
Sl tus corrlentes son traiclonerast
De qu6 te vale, de qu6 te slrver gu€
Si tus corrientes son traicioneras,
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Rfo Santar you carry
much waterolvido I want you to take allolvido my troubles to oblivion

eres santa Everybody calls you
eres santa holy
seas santa Bu! to what avail,

Rio Santa RIo Santa, if your
seas santa currents are

Rio Santa. treacherous.

(ll.g.:the fuga in Quechua is difficult to understand)

Tlre flIn
The film was made on October 11 1981, the ocLava of the patron saint
festival of Carhuaz. (see chapter 4.2.1.1 for a description of this
festivat) ln 8-mm camera (Nizo 481 macro) was used, and a Lotal of 60
mi-nutes was shot on Kodachrome 40 film. Sound was recorded by Frenk
Boeren, a Dutch student at the Agricultural University of Wageningent
who was living in Carhuaz at the time. The filn consists of two
parts: the morning when the dance groups wifh their musieians and
visitors arrive in Carhuaz, and the afternoon when a procession takes
place that lasts around five hours. In order to be mobiler no tripod
was used; when bhis "activen approach is used, one can speak of thettparticipant camerarr, analoSous to participant observation. The
events were registered as faithfully as possible, and were noL
directed, staged, reconstructedr or fic0ionalized. Editing, although
a deliberate lntervention, took place accordingly and was in fact no
more than a compression of the real time (five hours) into fl1m time
(60 minutes) and ultimately the finished movie (30 ninutes). It nay,
therefore, be sald that the event shaped the film.
I Coples were made on Sony KCA-30K vldeo cassettes by Studlo
0Lto/Soest.
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Appeadl'r 2: the questlonnalres
(hrestlonralre 1 (tradlttonal groupsl strlng orchestrasr folk
nuslc groups)
1. Nonbre del grupo. C6no naci6 eI nombre?
2. Lugar de orlgen?
3. Fecha de fundaci6n? Qui6n 1nlc16 eI grupo? Con qu6 flnalidades?
4. Nfmero de lntegrantes: nombre, edadr sexor gu6 instrumento(s)

toca, grado de instrucci-6n, profesl6n, de d6nde es?
5. Nonbre del director?
6. C6mo han adqulrido los lnstrunentos?
7 . CudI es eI valor de los lnstrrrmentos?
8. Qul6n es duefro de Ios lnstrumentos?
9. Llevan vestlmenta especlal?
10.Cudnto ganan?
11.Hay instltuclones que les apoyan?
12.Han grabado dlscos?
13.Qu6 clase de mfslca tocan?
14.Cuil es su repertorlo?
15.C6no obtlenen su repertorlo? (Composlci6n suyo o de otros,

radlo, etc. )?
16.Saben leer mdslca? Qul6n les ha ensefiado?
17.Tlenen partlturas? De qul6n(es) las han obtenido?
1B.En qu6 ocaslones tocan Uds? D6nde?
19.Cantan los lntegrantes mlsmos, o llevan cantante?

Es var6n o muJer? En qu6 ocasiones canta?
20.Cu6ndo se puede llarnar rraficlonadotr o flprofesionalrl

a un m6slco?
21.Cu6ndo se dice que un conJunto es bueno/malo?
22.Pueden darme unos ejemplos de conjuntos buenos/malos?
23.Qu6 signiflca ta palabra rmfsicarr para Uds?
24.Cu61 es Ia flnalldad de Ia mfislca, segrin Uds?
25.Por qu6 tocan Uds?

QuestLonnalre 2 (banttas)
1. Nonbre de Ia banda?
2. Ltgar de origen?
3. Director de la banda: nombre, edad, lugar de nacimiento,

educaci6n, profesi6n?
4. Fecha de fundacl6n de la banda?
5. Ndmero de lntegrantes?
6. Instrument,os utlLizados?
7. D6nde compran los lnstrumentos?
8. Cu51 es eI valor de los instrumentos?
9. Qul6n es duefro de los instrumentos?
10.Cu61 es eI repertorio?
1 1.Qu6 clases de mfslca tocan?
12.Los mfslcos saben leer mfsica?
13.Qui6n Ies ha ensefiado?
14.Qu6 partituras tienen?
15.De qu16n(es) las han obtenido?
16.Qui6n da el tono para cada pieza?
17.Cu6ndo se puede llamar itaflcionadotr a un m(sico?


